
Chapter 3 

Tear-gas epiphanies 

Bobbie, thank you. And we are sorry to interrupt, but we'd like to show you 
now pictures coming to us from Quebec City in Canada, where police in riot 
gear and gas masks have formed a line and are beginning to advance on 
demonstrators there. The demonstrators throwing what appear to be rocks 
and also returning tear gas canisters, throwing them into the ranks of 
police .... It's rather a chaotic scene as we're showing you now, but this is all 
happening against backdrop of the Summit of the Americas, where 34 
leaders of nations in the American Hemisphere are gathering to talk about 
increasing globalization of the free trade zone in this hemisphere, a zone of 
800 [million](sic) consumers .... And now these are live pictures from 
Quebec City .... We are trying to tell whether they're throwing rocks, or if 
they're just returning, at the police, the canisters of tear gas that have fired 
into the crowd by police. There's one now just hitting the tarmac to the left, 
on the right side of the screen .... The police are also using what appear to be 
batons, but we haven't seen them used against any of these demonstrators 
yet and as the police were advancing, the protesters were backing up. 

CNN Breaking News, 20 April 2001 

The protest in Quebec Ciry was a poweiful experience for me. I certain!J flit compelled to 
be there and passionate about the issues at hand and wanted to have my chance to oi?Ject to 
the wqy that people were being treated, not on!J in trade agreements, but also in being kept 
out if the democratic process ly something as plysical as a flnce and lines if riot police. The 
protest itse!f was exciting - it was exhilarating to be with so maf!)l people who had come 
together for a common cause, from maf!)l different backgrounds. There was a fleling if great 
power in it. To throw that power against a very dif.ferent!J constructed power was 
frustrating and ultimate!J irifuriating, and yet cif.firming that I was not the on!J one who 
was willing to do so. For the dqy, I flit as if I was a part if something bigger. 1 

How does one write (about) protest? How does one acknowledge and express the chaotic 

potential of protest without predictably and immediately containing that potential within the 

limits of academic writing? And, to approach the matter from the other side, how does one 

1 Unless otherwise noted, all italicized quotations are transcribed directly from interviews conducted 
in person or over email with activists present at the anti-FTAA protests in Quebec City in April 
2001. Interviews were conducted between September 2003 and November 2005, and unless 
specifically requested by the interviewee, all names have been removed (due at least in part to the 
growing discourse of illegality applied to protest participants). The interviews should be seen as 
adding voices and texture to the argument rather than as an empirical study of activist participation in 
the protests in Quebec City. Interviews were designed to record participant responses to the 
atmosphere of protest, but the sample was neither large enough nor heterogeneous enough to be 
described as an ethnographic study of protest participation. 
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write about protest without collapsing a celebration of the chaotic appeal of its performance 

into its being merely the binarized "other" of a hegemonic power? How, in other words, can 

one use writing to describe that which surpasses the boundaries of language, and in turn, 

how can one describe such a situation without falling into an uncritical embrace of the 

chaotic, the embodied, and the experiential? How does one write protest without either (or 

both) controlling or romanticizing it? 

Taking up the event of protest as a participant-writer, I attempt to address (if not 

answer) these questions by constructing this chapter as an experiment in forging a technique 

of performative writing that takes into account the complicated spectrum of the material and 

the affective work of protest, as well as its multifaceted translation into cultural phenomena. 

By maintaining a certain linearity, I acknowledge that form and media construct protest (and 

vice versa). But I also play with this linearity, dividing the writing into a tri-partite text, 

hypertext and urtexl in an attempt to recognize the multiple vectors of the performance and 

memorialization of activism. The text - the body of the chapter - incorporates (that is, it 

"contains") my analysis of protest as an embodied contestation of increasingly intangible 

circulations of power, manifested in what I call the tear-gas epiphany. As the centre of the 

document and of my argument, the text uses a plain font, and follows the formatting of the 

aptly named "body text" of the word-processed document. By contrast, reflecting the 

formatting of an online document, the hypertext, which can be found in the footnotes, runs 

parallel to the text in both form and content, addressing (through links) the historical 

context leading to, and playing out in, recent global justice actions. The third part, the urtext, 

includes interviews, diary entries and first person accounts that provide a series of 

interpersonal encounters between writer, reader, and activist. In order to separate the 

2 An urtext edition of a work of classical music is a printed version intended to reproduce the original 
intention of the composer as exactly as possible, without any added or changed material. The word 
comes form the German, meaning "original" or "unchanged," and is used here to refer to the use of 
largely unaltered (though selected) quotes from open-ended interviews conducted between 2003 and 
2005. 
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experience of others from my own account and analysis of protest, the urtext is symbolically 

distinguished from the main text through the use of italics and single-spacing. It remains, 

however, a fundamental part of both the document and the argument, reflecting my own 

efforts to convey the tear-gas epiphany without quashing other interpretations and 

experiences within my own writing. The text and the hypertext can be read together or 

separately, while the urtext is woven throughout. 

In a sense, this is an exercise doomed to failure. Even as I write this, the protests 

discussed here are nostalgia, and already this is a romanticized romp through the tear gas. 

Already, this is a siphoning off of historical precedent to present global justice protest as 

aberration, and already we, as writer and reader, are complicit in the event and its 

containment. And yet I still believe that there is a way to enace the event4 of protest through 

the very language that contains it; there is a way to write what Deleuze and Guattari call the 

3 Arguing for new forms of writing and engagement in the wake of unease around post-structural and 
postmodern criticism, Gavin Butt (2005, 7) calls for a performativity of the critical encounter, a 
celebration of its event-ness. This is an immanent rather than transcendent mode of contemporary 
criticality, "one that is to be apprehended within - and instanced as - the performative act of critical 
engagement itself" (Butt 2005, 7). 

4 In my analysis of the event, I follow Brian Massumi (2002, 4), whose recent rethinking of cultural 
theory and politics of positionality through the work of Henri Bergson, Deleuze and Guattari (among 
others) moves away from a linguistic model of deconstruction popular in cultural studies (and drawn 
from the work of Saussure and Lacan), and toward a semiotic engagement with "continuity" as a way 
of integrating movement, embodiment, and variation into theories that tend toward "gridlock." 
Noting that, "when a body is in motion, it does not coincide with itself. It coincides with its own 
transition: its own variation," Massumi (2002, 4-5) suggests that, "to think of the body in movement 
thus means accepting the paradox that there is an incorporeal dimension of the body." Thinking in this 
way, the body can become the event - the moment and the materiality of the body intertwining with 
each other. Before it is expressed, while it is still potential (while it is affect), the event in its 
unfolding, its becoming, its in-betweenness and its continuity, evades capture through 
systematization and codification (Massumi 2002). To write of and through the event necessitates an 
openness of language and thought, as well as a willingness to accept the risk and necessary failure of 
such an endeavour (to use the code of language to describe the uncodeable event is, of course, an 
impossibility). As Massumi (2002, 19) himself puts it, the space that opens up in the text invites the 
reader within, compelling her/him to become aware of his/her body: "You have made a systemlike 
composition prolonging the active power of the example. You have left your readers with a very 
special gift: a headache." 
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"becoming"5 of the event (Butt 2005, 10), the incorporeal moment between the experiential 

and affective and its expression within systems of language. Drawing on the work of several 

authors who have undertaken performative writing projects, among them N. Katherine 

Hayle (2002), Susan Buck-Morss (2000), and Rebecca Schneider (2005), I have imagined this 

text as a hyperlinked document. Rather than separating empirical data from a theoretical 

argument surrounding the event, I have tried to weave the two together vertically to unsettle 

the split between personal reminiscence of protest, and political-economic analysis of its 

happening and impact. In doing so, I show in both form and content the lack of a specific 

"something" against which to protest, that is, the lack of a nameable monolithic "enemy,"6 

and the increased ephemerality of both methods of protest and the systems of power that 

define and control the limits of dissent (Valentine 2004, 192). 

Through the 1990s into early twenty-first century protests7 spread through Asia8
, 

India9
, South America10

, Europe, and up through South and Central America to the United 

5 Paul Patton (1997) describes the incorporeal nature of the event in Deleuze's argument as it 
balances in between the intangible event and its material expression: "In The Logic of Sense, [Deleuze] 
argues that ... events are expressed by means of language, in statements, but they are attributes of 
bodies and physical states of affairs. Thus, the knife opening up a wound in flesh is an attribute of 
the interpenetration of bodies, but the event of 'being cut' is what is expressed by the statement 'He 
was cut with the knife.' The fact of being cut is a property of neither the flesh nor the knife, it is an 
incorporeal attribute of the flesh. It is an event which may be expressed in a variety of ways, for 
example in the statement that he has a wound. On this account, events are the epiphenomena of 
corporeal causal interactions: they do not affect bodies and states of affairs but they do affect other 
events, such as the responses and actions of agents. Pure events are both the expressed of statements 
and the 'sense' of what happens." 

6 For the purposes of clarity, in this chapter the "enemy" is most notably collapsed into the "police." 
However, protesters (for the most part) did not go to Quebec City to battle police, and the RCMP 
and Surete du Quebec manning the front lines are merely the material representatives of the diffuse 
and unmappable systems of power against which protesters were reacting. 

7 The protests mentioned here can be loosely grouped under the heading, 'the global justice 
movement,' which also known as the alter-globalization movement, or the alternative-globalization 
movement (as well as by a number of local labels, such as anti-capitalism in Britain, and Disobedienti in 
Italy). In the mainstream press in North America, the movement, once it emerged on the scene at 
protests against the World Trade Organization in 1999, was generally referred to as the "anti-
globalization" movement. The term described activists and members of the public who opposed 
current global trade agreements and their organizing bodies (such as the WTO, the IMF, and GS), as 
well as the undermining of local decision-making that comes with transnational agreements organized 
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States11 and Canada. Moving from the margins to the mainstream, image-heavy stories began 

to show up on the nightly news, showcasing confrontation, billowing clouds of teargas, and 

around privileging "profits over people." Academic and anarchist act1v1st David Graeber (2002) 
points out that the term "anti-globalization" is a misnomer, as it assumes the protectionist and pro-
American impulses of activists. Rather, he suggests that, in their embrace of fair trade, global 
networking and communications, and environmental and labour protection, not only are global 
justice activists "pro" globalization, and even "pro" fair trade, but they also offer horizontal 
structures of organization that avoid hierarchy, and allow the coming together of a huge number of 
differing opinions, goals, and tactics within a many-headed and diffuse system of "global justice" 
organization. In other words, the global justice movement is an anarchistic (rather than Marxist) 
"movement of movements." 

8 In 1997 and 1998 large-scale, violent protests in Indonesia against the repressive policies of 
President Suharto spread throughout Asia, and most particularly to Korean autoworkers unions. The 
late 1990s collapse and IMP-induced recovery of the Asian economy had affected auto workers' who 
were laid off in large numbers, and whose unions had, until May 1998, signed a no-strike truce with 
Korean President I<im in order to "encourage" foreign investment. Only eleven years after unions 
had been legalized in Korea, the blow was enormous, and the protests were watched carefully by 
both economists and the growing (though still nascent in North America) global justice movement. 
What the economic collapse, the strikes and the subsequent IMF bailout of the Asian economies 
demonstrated irrefutably was the interweaving of the world's economies (Sullivan, online). 

9 In May 1998, 200,000 peasants, agricultural labourers, tribal people and industrial workers gathered 
in Hyderabad to demand the immediate withdrawal of the WTO from India (Ainger, 1998). 

10 One of the celebrated facets of the global justice movement is that it has no beginning, but rather, 
emerged seamlessly in a number of venues at approximately the same time in the late 1990s. 
However, there are precedents to the conditions of global capitalism that encouraged the conditions 
rife for protest, most notably the situation in South America (as well as in Kenya and Thailand) in the 
1970s and 1980s when IMP-imposed "austerity measures" and "structural adjustments" led to riots 
and eventually to changes in IMF policy and procedure. As countries came out of the 1980s in debt 
to the IMF, schedules were set up to repay money owed. Though the poor protested (there were 
riots in Caracas, Rosario, Santo Domingo and elsewhere) adjustment and the 'neoliberal' model of 
development were embraced by a new generation of US-trained technocrats who came to power 
during the 1980s. They were convinced that the pain inflicted in the short-term would lay the 
groundwork for renewed growth. Often grouped under the Washington Consensus, IMF policies 
included tight fiscal and monetary policies, freer trade and capital flows, privatization, deregulation, 
and openness to direct foreign investment, with the idea that the selling of public industries would 
generate revenues to pay off foreign debt and avoid deficits, which would in turn translate into profit 
that could be returned to social service programs (Buchanan and Pahuja 2004, 79). As George Yudice 
points out, the so-called "free trade" called for by IMF restructuring was anything but unrestricted. 
Rather, he argues, "it must be managed, as is evident in the hundreds of protocols, declarations, and 
articles that constitute trade agreements. The final set of protocols generated by the GATT in 1993 
consisted of twenty thousand pages weighing over eighteen hundred pounds" (Yudice 2003, 214-15). 

11 On 30 November 1999, the global justice movement had what is often seen as its North American 
"coming out" party in Seattle. Tens of thousands of protesters gathered outside the Seattle 
Convention Centre, engaging, for the most part, in peaceful protest and lockdowns designed to halt 
the ability of negotiators to enter the building. At first, police were generally interested in maintaining 
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the broken windows of shops often left in the aftermath of the action. Rarely were the issues 

behind the spreading insurrections covered. In 1994, as Canadian, American and Mexican 

negotiators signed the NAFTA12 agreement, word filtered north of a standoff in the 

Chiapas13 region of Mexico. Communicated across the growing web of Internet 

communications, word spread of unarmed indigenous women and children joining with a 

revolutionary Zapatista militia against the Mexican government and army, refusing to give in 

to demands for the privatization of land written into the NAFT A. A land struggle in Mexico 

that became the Zapatista Rebellion was paralleled by auto-worker strikes in Asia, protests 

calm. However, as the protests grew and were successful, so too did police reaction, quickly 
escalating into mass teargassings, arrests, curfews, and the calling in of the National Guard. Totally 
unprepared for the diversity of activists (the expression turtles and teamsters came from Seattle, out 
of the broad coalitions of formerly antagonistic environmentalists and labour unions), the police, the 
WTO and the American government were caught off guard, and activists were able to shut down 
negotiations. Though Seattle was viewed as a success by activists, the mass-teargassings and police 
repression were, at later meetings, seen as its legacy (Yuen 2002). 

12 The North American Free Trade Agreement was negotiated in 1994 by the United States, Canada, 
and Mexico. An extension of the 1988 Canada, United States Free Trade Agreement (FTA), it was 
designed to open barriers to trade between the three nations, and was widely lauded and criticized in 
each. While the FTA was criticized in Canada out of fear that jobs would disappear to the United 
States· (which they did), it was not until NAFT A was passed including the controversial Chapter 11 
(which allowed for the protection of foreign investors from domestic laws that might affect profits) 
that activists began to organize specifically against the idea that agreements, which widely affected the 
public, were being negotiated in secret, without environmental or social clauses (Lemire 2004, 258). 

13 The Zapatista Army of National Liberation (Ejercito Zapatista de Liberacion Nacionaf, EZLN) is a 
revolutionary group in Chiapas, Mexico, whose membership is drawn primarily from the local 
indigenous population, and which enjoys urban Mexican and international support. The Zapatistas 
came on the scene in 1994 (the first day of the implementation of NAFT A) in an armed uprising that 
resulted in the deaths of several hundred people. Though the uprising continues, there have been no 
full-scale confrontations since. Instead, the Mexican government has pursued low-scale warfare, 
while the Zapatistas have developed a media campaign through numerous newspaper comunicados and, 
over time, a set of six "Declarations of the Lacandonian Jungle," with no further military or terrorist 
actions on their part. In 2000, a march on Mexico City to present their case to the Mexican Congress 
was met with support from large segments of the population. Watered-down agreements were 
rejected by the rebels who proceeded to create thirty-two autonomous municipalities in Chiapas, thus 
partially implementing the agreements without government support, but with some funding from 
international organizations. Though reaching back to the Zapatista revolutionary peasant guerilla 
movement of 1910, founded by Emiliailo Zapata, some consider the Zapatista movement the first 
postrnodern revolution: an armed yet non-violent revolutionary group that incorporates modern 
technologies like satellite telephony and the Internet as a way to obtain domestic and foreign support 
(see Arquilla and Ronfeldt 1998, Couch 2001, Holloway and Pelaez 1998). 
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against the corporate backing of genetically modified grains in India, Pakistan, Africa and 

Europe, and, in Canada, actions both against environmental destruction and in support of 

aboriginal land rights and self-government. Thus, growing numbers of people were facing 

the forces of security in their increasingly post-apocalyptic wear.14 The hail of (rubber) 

bullets, the clouds of tear gas, the sharp tear of plastic handcuffs, and the confinement of 

prison were all contained in an experience of protest that cut across the smooth space of 

. 1 . d . f . 15 16 d caplta , connect1ng, an creaung states o exception, temporary autonomous zones, an 

14 As Daniel Francis (1997, 29) notes, "Canadians are the only people in the world who recognize a 
police force as their proudest national symbol." This has much to do with what Francis calls the 
myth of the "benevolent Mountie," and the idea that the Canadian police force is a morally 
upstanding protector of "Canadian" values. Much of this depends upon the ceremonial red jackets 
and black and yellow pants for which the force is noted (Dawson 1997). But the RCMP dress-outfits 
are reserved for the interior halls of meetings, places where the symbolic capital of nationality is 
appended to discourses of tourism and the national. The dress worn by the local and national police· 
forces charged with crowd and riot control at recent protests have reflected a growing interest in 
high-tech apparel, protection and a lack of individuality. In 1997, at what can be termed the first 
global justice protest in Canada - the APEC Summit in Vancouver - police, who were largely 
unprepared for the extent of the protests, wore their regular uniforms and soft caps or bike helmets. 
In Windsor, in 2000, at protests against the meetings of the OAS and, most importantly, in Quebec 
City at protests against the signing of the Free Trade Area of the Americas in 2001, almost all police 
were wearing full riot gear, creating a situation where, arguably, the optics are such that protesters are 
set in performative opposition to police who are always already "ready for a fight." Individuality is 
subsumed into protection and power as police wear uniforms with mirrored facemasks, gas masks, 
and plastic protective gear. Further, police in riot gear do not wear their badge numbers, taking away 
a fundamental right of citizens to be able to record numbers in cases of abuse (Patriquin 2002). 

15 As theorized by the Italian philosopher Giorgio Agamben, the "state of exception" is the condition 
in which law and juridical order are suspended. Derived from the German phrase for the Anglo-
Saxon concept of "Martial Law," or the French phrase, "State of Siege," the state of exception is not 
a lawless state, but one in which "what is excluded from the juridical order is still held in relation to 
the law in the act of the law's suspension" (Agamben 2005, Berchenko 2005). In other words, the law 
deftnes a situation where it is no longer in force and anything is possible. Though generally this only 
takes place during times of emergency (an example in Canada being the implementation of the War 
Measures Act during the FLQ crisis in Quebec in 1970), the state of exception can also become a 
machine through which society is defined. The treatment of Jews by the Nazi regime, the treatment 
of Muslims at Guantanamo Bay, and the conditions of surveillance present in the United States since 
9/11 can "justify" the state of exception as a daily part of the functioning of the state (Berchenko 
2005, Cummings 2004). By enclosing negotiations at Quebec City within a fence, and by setting up a 
situation where anyone near the fence was engaging in an "illegal" act for which they could be 
arrested, the Canadian government set up a state of exception at the Summit of the Americas in 
2001. The same could be said of most recent large-scale protests where the right to protest is 
subsumed into discourses of security. 

16 See page 73 below for a discussion of the ephemeral temporary autonomous zone. 
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spaces of potential. This, in turn, evolved into an unstructured movement that came together 

against the international and transnational bodies signing the agreements whose effects were 

felt at a local level. The answer, in the form of local, national and transnational struggles, 

became known as the "movement of movements," the global justice movement. 

The emergence of the movement in the 1990s thus marks the culmination of a nicely 

succinct chronological narrative of events, its dramatic element located in the opposition of 

protesters and the forces of "security." And, having experienced the tear gas at the anti-

Summit of the Americas protests in Quebec City in 2001, as well as the now famous fence 

that clearly divided those on the inside of the negotiations from those on the outside, I was 

strongly attracted to this dichotomized narrative. But, by the same token, I also realized that 

the dissection, celebration and memorialization of the event that was Quebec City took place 

on the very ground of communication, culture and language that was increasingly defining 

the terrain of neoliberalism. Protest was a creative city before the theory of creative cities 

had been written. In other words, it seemed to me that the reliance of protest on the same 

systems of communication and technology that allowed for the spread of what Hardt and 

Negri call Empire suggested the absence of a binary except in that moment of protest. For 

this reason, I began to consider the radical potential of that binarized moment and the 

performance of the body-in-movement at the protest in relation to the complicity of that 

moment in wider systems of power and the (partial?) 17 re-absorption of the body through the 

biopolitical18 machinery of contemporary systems of power. 

17 "Partial" re-absorption because, as I argue later in this chapter, the binarized moment of the 
protest is not easily erased from bodily memory, creating a bump in the smooth contours of 
biopolitics. 

18 According to Foucault (1978, 140-41) "biopower was without question an indispensable element in 
the development of capitalism; the latter would not have been possible without the controlled 
insertion of bodies into the machinery of production and the adjustment of the phenomena of 
population to economic processes." The discipline of bodies is thus fundamental to the state's and 
the market's exercise of power. James Marshall (1995, np) writes that biopower "is exercised on the 
body and it carries a specifically anatomical and biological aspect. It is exercised over members of a 
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However, in doing so, I also became aware that such a consideration relies on the 

privileging of a moment of experience, and to a certain extent the privileging of some bodies 

over others, and of some experiences over others. It might appear, as a result, that the way I 

write about the tear-gas epiphany in this chapter presupposes that everyone has equal access 

to it. Because this is not my intention, my discussion of the emotional experience of protest 

includes an acknowledgment of the historically different relationships with police, nationality 

and dissent that condition the performance and reception of protest.19 Many have 

commented on the overwhelmingly white make-up of the protest crowd in Quebec City. 

The same could be said of the police on the other side (though not of the negotiators)?0 It is 

easy, and valid, to make the criticism that protesting a system depends upon one's 

participation in it, and that the already privileged - the young,21 primarily white, middle class 

protesters making up the mass in Quebec City - are able to protest, and able to experience 

the tear-gas epiphany, precisely because of this privilege. Returning to the body, and 

celebrating a corporeal turn in recent scholarship inevitably demands acknowledgment of the 

potentially essentializing argument that is to follow. 

Nevertheless, what occurred in Quebec City, for many of those who participated, 

reflects a profound disquiet with contemporary systems of power. And because the global 

justice movement is global rather than internationalist in its scope, to write a critique solely of 

population so that their sexuality and individuality are constituted in certain ways that are connected 
with issues of national policy, including the machinery of production. In this way populations can be 
adjusted in accordance with economic processes." 

19 One could point, for example, to the broad pan-aboriginal coalitions and inter-community support 
networks that followed in the wake of brutally suppressed protests at Oka in 1991 (although this 
coming together has faced important division within the Mohawk community of late) (Obomsawin 
1991). 

20 It should be noted, however, that the FTAA was not solely situated in Quebec. Protests were also 
held at numerous border crossings, and at locations in North, Central and South America (Editorial 
Collective 2001 ). 

21 The comparison can again be made with the theory of creative cities. In theory, the young, hip and 
concerned citizens attending the protest can be compared with the "creative class" so fundamental to 
Richard Florida's (2002) argument. 
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privilege is to erase the importance of the movement outside of the North Atlantic region. 

Unfortunately, what this study does not have the space to do is to map those links, and to 

situate Quebec City within a global framework of activism, event and experience. Instead, 

over the next four chapters I outline the peculiarly "Canadian" experience of protest, in an 

attempt to trouble the borders that define national belonging and global privilege through a 

study of the very reversal of those narratives of belonging. The "world turned upside down" 

of the protest erases traditional hierarchies of centre and margin through the construction of 

an intractable boundary between police and protesters that becomes a machine of othering. 

Perhaps because of its privilege, the tear gassed "pariah body" is, I suggest, never entirely 

recuperated to a pre-protest moment of apparent innocence. In other words, the targeted 

body folds into itself a deep understanding of subalternity that potentially addresses the 

situation of global injustice without erasing identity politics (in a manner suggested by the 

"immanent" politics of Hardt and Negri's multitude). Indeed, the "pariah body" is one 

founded on difference and in marginality, rather than in the universalism of the multitude. 

Therefore, I instead describe the pariah body as an emergent form, an unravelling of 

otherness that speaks to the layering of hierarchies within the smooth space of contemporary 

capitalism. For this reason, I have chosen to focus on the sensory impact of protest precisely 

because the slipperiness of analyzing any sensory or embodied form of experience speaks to 

the duplicity of protesters' bodies as occupant in both systems of capital and of resistance. 

To advance this analysis, I concentrate primarily on protests against the Summit of 

the Americas in Quebec Citl2 in 2001, although I refer as well to a number of other recent 

22Between 20 and 22 April 2001, tens of thousands of people gathered in the streets of Quebec City, 
coming together to protest the Summit of the Americas and the proposed signing of the Free Trade 
Area of the Americas, an agreement that would see trade barriers between 34 nations of the Western 
Hemisphere disappear, with potential threats to the environment, social welfare and cultural 
programs, and labour. As the Old Town of Quebec City was encased in a concrete and chain link 
fence 5 kilometers long and guarded by 6,000 riot police, protesters, using various tactics, took on the 
state and, more importantly, the trans-national neo-liberal ideology behind agreements such as the 
FTAA. The Summit, eo-hosted by Canadian Prime Minister Jean Chretien and DFAIT (Canada's 
Department of Foreign Affairs and International Trade), included 9,000 attendees representing the 
member-nations of the OAS. This was the third Summit of the Americas. The first was held in 
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protests in Canada, among them actions against the APEC meetings in Vancouver23 in 1997; 

in Calgary and Ottawa in 2002 against the G8 meetings in Kananaskis,24 Alberta; in 

Miami in 1994, where member states agreed to negotiate for a Free Trade Area by 2005; the second 
in 1998 in Santiago, Chile, where the draft text was put together, and the third in Quebec, where 
negotiators were hashing out the terms, modeled on NAFT A and the WTO, with sections for 
investment, market acce.ss, services, government procurement, dispute settlement, agriculture, 
intellectual property rights, subsidies, antidumping and countervailing duties, and competition policy 
(Lauzon 2003, 2-3). 

23 In 1989, Asia-Pacific Economic Co-operation (APEC) was established in response to the growing 
interdependent relationship among Asia-Pacific economies. The twelve founding members included 
Australia, Brunei Darussalam, Canada, Indonesia, Japan, Republic of Korea, Malaysia, New Zealand, 
Republic of Philippines, Singapore, Thailand and the United States. China, Hong Kong, Chinese 
Taipei, Mexico, Papua New Guinea, Chile, Peru, Russia and Vietnam have since been added. In 
1997, negotiations were held at the University of British Columbia in Vancouver, and in a bargain 
made in 1993, it was decided that only economics would be discussed, in order to avoid 
confrontations over "politics" (namely human rights abuses). Protesters, however, disagreed, and 
came together against the gathering of leaders with documented human rights abuses (most notably, 
President Suharto of Indonesia). Protesters were pushed far back from the view of the leaders, 
posters were not allowed, and many were pepper sprayed and arrested. The protests were broadcast 
primarily by the CBC, which included hard-hitting reports by Terry Milewski who uncovered 
apparent police and government complicity in suppressing protest to avoid "embarrassing" the 
leaders, with the result that constitutional rights to freedom of speech were trampled, and large 
number of unlawful arrests were made. Milewski was charged - unsuccessfully - with bias after a 
complaint from the Prime Minister's Office. The protests eventually led to an RCMP Complaints 
Commission investigation. Largely toothless, the Commission did not have a mandate that could 
have shown government involvement in the police operation (which would have been a serious 
charge of conspiracy); they could not call the Prime Minister to testify, nor could their conclusion 
that police had been too violent be accompanied with action strategies for police at other protests 
(namely, at Montreal in 2003, and Quebec in 2001) (Pue, 2000; CBC Archives, website). 

24 In June 2002, leaders of the world's richest nations (Canada, the United States, the United 
Kingdom, France, Germany, Japan, Italy and Russia) gathered in the remote location of Kananaskis, 
Alberta, at the G8 Summit. Called a "back to basics summit," leaders gathered to discuss a plan to 
boost African economies, stop terrorism and encourage economic growth. They were able to do so 
in the privately-owed, Rocky Mountain resort of Kananaskis, inaccessible to protesters, surrounded 
police, the army and wildlife (including wolves and grizzly bears - something the papers played up in 
the weeks leading up to the summit). With 5,000 troops, 1,500 RCMP, and an enforced no-fly zone, 
it was the largest security operation in Canadian history, costing an estimated 500 million dollars 
(Conway 2003, 526). However, as Janet Conway writes, "while Kananaskis was locked down and 
under military occupation, city police forces in Calgary and Ottawa were on bikes and were walking 
with marchers. This police behaviour reflects a more sophisticated approach to securing summits by 
choosing remote locations, preventing access to protesters, minimizing visibility of the more 
militarized wing of the operation, and eliminating contact between the militarized wing of the summit 
security forces and the protesters" (Conway 2003, 527). The first global justice protest following both 
the killing of activist Carlo Giuliani in Genoa, Italy, at the anti-G8 protests there, and September 11th, 
the Ottawa/Calgary policing was significantly and noticeably different. 
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Montreaf5 in 2003 against the WfO; and also in Montreal that year, the massive anti-war26 

rally to protest the American-led invasion of Iraq. Using these examples, I examine protest 

within a four part sensory epistemology: protest as (sensory) space, protest as body (touch), 

protest as art (sight), and protest as transmission (sound). Focusing on the potential of the 

embodied moment of performative protest, I use these four "sensory" sections to map some 

of the subtle strategies by which protest is contained, and to reframe some of these 

discussions within the affective relations that characterize the collectivity and reclamation of 

the public space of the protest zone. In providing these analyses, I attempt to unravel four 

components of the tear-gas epiphany in order to analyze the impact of the action outside of 

the fence in Quebec City, having already discussed in Chapter Two the negotiations that 

were taking place on the inside. 

By examining what I call the tear-gas epiphany through its unfolding in space, in the 

body, in art, and in sound, I argue not for the extension of protest into everyday life, but 

instead the large-scale protest's very difference from everyday life. In its elucidation of a 

2s Thousands of protesters, ranging from anarchists to families, refugees to students, gathered in 
Montreal in July 2003 to protest the WTO meetings being held there. Peaceful at first, the 
demonstrations quickly escalated, resulting in the arrest of more than 200 in a tactic perfected by the 
Montreal police, in which the police surround a crowd and arrest everyone within. All charges were 
later dropped. In November 2005, the police involved in this operation were reprimanded by the 
United Nations Human Rights Commission. The UN statement noted that more than 2,000 
protesters had been arrested in Montreal since 1999, more than in any other city. The report read in 
part, "The State party should ensure that the right of persons to peacefully participate in social 
protests is respected, and ensure that only those committing criminal offences during demonstrations 
are arrested. The Committee also invites the State party to conduct an inquiry into the practices of 
the Montreal police forces during demonstrations, and wishes to receive more detail about the 
practical implementation of article 63 of the Criminal Code relating to unlawful assembly" (quoted in 
O'Hanley 2005). 

26 Braving below -25 Celsius temperatures, the anti-war demonstration in Montreal in February 2003 
was the largest demonstration in Canadian history. Though estimates of the number of protestors 
vacillate widely, it is agreed that more than 150,000 people came out to protest the American-led war 
in Iraq. Protests were held on the same day in most cities and in a number of towns across Canada, 
though Montreal's was by far the largest. The question remains, however, if the anti-war 
demonstration was a re-thinking of the global justice movement, or if it was something completely 
different. 

143 



binary27 opposition in a world that Hardt and Negri (among others) characterize as frontier-

less, it offers the potential for continuation of a radical sentiment outside of the event. In 

other words, though the performance stops at the end of the weekend, I suggest that the 

bodily memory of it creates the conditions for an affinity of experience amongst participants 

that can spread across time and space. Using this chapter to develop the teargas epiphany as 

a potentially revolutionary (embodied) moment, I return to it through the rest of the 

dissertation as a nodal moment of awakening that cannot be fully re-contained by the 

s(m)oothing apparatus of Empire. 

1 

[4 ways oflooking at protest] 

In these actions) where art has a central role to plqy and everyone can act artistical!J) three 
things happen at least) which can change your life. The first is that you touch the concrete 
limits rifyour rights:you face the police) the gas) the ftnce)you ftel the worst rif the system in 
your own bo4J) and you need that. Touch the state and be radicalized It's a wqy to get 
bryond the cool media screen) to verijj what oppression is) to better imagine how it works 
far awqy. It was clear that people needed tha0 and particular!J clear in the stories rif 
everyone who lrft the union march to climb the stainvqys up to the ftnce and find out where 
the real protest was. The second thing is solidari!J) mutual support: we're all here to help 
each other, with almost nothing on our backs) no armor, no hierarchies) and when someone 
has the courage to throw the tear gas canister back at the police) you love that someone. 
Love on the barricades. You can talk to at!)!One in the sqy things you never said for 
years to your colleagues or even your friends) you can act collective!J in simple but essential 
wqys. And the third thing is freedom) the freedom rif the ci!J. Walk on a freewqy) dress in 
an outlandish costume) give awqy your af0 build a bonfire on the street at night. Dance in 
the streets. The power rif the drumming, hundreds) mqybe thousands rif sticks and stones on 
the roadside barriers) beating out a threatening, supportive) }f!Yfu4 diot!)!Siac rlythm 
that could come together at times into an incredib!J sophtsticated beat: that's somethingyou 
can never for:get, you carry it within you. The caruival ts a counterpower too (Holmes 
2001 ). 

Protest as Space 

What does it mean to chant whose streets our streets in a ciryyou don't belong to? 

The experience rif being tear-gassed in Seattle) it couldn't be separated !from everything else 
that was going on]. It was the first time I'd ever been and there was a chaotic 

27 To make this clear, I am not arguing for the reinstatement of binary divisions outside of the 
protest. Rather, I am noting the exceptionalism of the dichotomized lines of division at the protest 
event, particularly in Quebec City. 
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aspect rif it. Where in Quebec, when you got tear-gassed, you knew if you ran awqy .from 
the fence you would be okqy, but in S eattle when you tear-gassed, you didn't know where to 
run, because just around the corner there would be more teargas or more police, thry didn't 
have a front, thry were just trying to clear an entire zone . ... 

Protest creates a space. Both performance theorist Richard Schechner and activist John 

Jordan contend that it is the geographic layoue8 of the protest/ carnival/ festival that sets it 

apart from official entertainment. While official festivals are arranged in straight lines and 

rectangles (for example, military or civilian parades), the street party is "vortexed, whirling; 

people dance on anything, climb lampposts, move in every direction: an uncontrollable state 

of creative chaos. The street party breaks a cultural obsession with linearity, order and 

tidiness, epitomised by roads and cars ... " (fig. 1) Oordan 1998, 142; Schechner 1993, 46). 

Schechner argues that since the Middle Ages, carnivals, through their reclamation of public 

space and parodic reversal of systems of power, have playfully and blasphemously exposed 

official culture's "claims to authority, stability, sobriety, immutability, and immortality" 

(Schechner 1993, 46-48). 

zs According to Tim ] ordan, protest is composed of an instantly recognizable performative ritual. 
"The scenes are familiar. Crowds of people are waving placards, chanting, taking over streets 
normally dominated by cars. The mass of wandering people are differentiated by banners, flags, 
sounds and dress. They are nearly always accompanied, if not surrounded, by police who march at 
the front and sides and can often be seen waiting, in groups, in side streets. If we cut to a related set 
of familiar images, we see a motley collection of young (mainly) men throwing bottles, hurling tear-
gas canisters and yelling in a state of turmoil; they are confronted by black- and blue- uniformed, 
frequently armed police charging and retreating, carrying some of the motley crew off to waiting 
vans. There are other images that we have seen time and again: small boats with flags dodging around 
large tankers, great crowds of cross-dressing men and women celebrating their pride. Someone is 
dragged from up a tree or down a tunnel; someone knocks on the door and hands in a petition .... " 
(Tim Jordan 2002, 8). 
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Figure 1. Photographer Unknown, Camivalesque Protest in Quebec Ciry, Apri/2001. 

Carnivalesque protest then, presents not only a reconfiguration of public space, but 

also a layering of choreography atop the topography of the city. Protest changes the city 

space not only by occupying that space with the bodies of those voicing their opposition to 

structures of power, but also by performing that opposition in such a way as to physically 

change the invisible, though normative, pathways through the city. Movement and stasis are 

key, as the "forces of order"29 are charged with holding the line against a mobile and fluid 

crowd (fig. 2). 

29 This bifurcation of protest into order, security and power, on one side, and, on the other, chaos, 
potential and radicalism has remained fairly constant in the study of twentieth-century social 
movements. Growing out of post-Second World War social-psychological analyses concerned with 
the perceived irrational behaviour of crowds, which were influenced by reaction to the German 
population's seeming complicity in the atrocities of the Nazi regime (Hoffer 1951, Kornhauser 1959, 
Le Bon (1895) 1977, Rude 1959) 1960s and 1970s social history approaches examined how and why 
social upheavals occurred (Abeles 1976, Davis 1962, Geschwender 1964, Gurr 1970). From the mid-
1960s to the mid-1980s many social movement theorists were concerned with deconstructing Gustav 
Le Bon's (1895) fear of the emotion of the crowd. They did so through arguments that added 
economic interpretations to socio-historical analyses (Olson 1965, Chong 1991 ), studies that 
examined the formal structure, goals and organization of social movements, among them the Civil 
Rights movement (McCarthy and Zald 1973, 1977; Zald and Ash 1966, Jenkins, 1983, Gamson 1975, 
Zald and McCarthy 1987), analyses that offered historical comparison (Eisinger 1973, Lipsky 1970, 
Jenkins and Perrow 1977, Tilly 1978, Kitschelt 1986, Amenta et al 1992, Tarrow 1993, 1998), or that 
provided cognitive and socio-psychological interpretations (Goffman 197 4, Snow et. al 1986, Snow 
and Ben ford 1988, 1992, Gamson 1992, Benford 1993a, 1993b ). In the late 1980s and early 1990s, 
social movement studies moved away from rigidly Marxist interpretations, focusing on identity as a 
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Figure 2. Bernard Bastien (Neof!Jme), Fn.dqy Night in Quebec Ciry, Apri/2001 

Describing the symbolic and physical division between dissent and order at the 

meeting of the Organization of American States (OAS) in Windsor in 2000, Carlyn 

Zwarenstein (2001, 21) noted on the one side the costumed protesters and huge papier 

mache puppets, and on the other "thousands of police officers ... equally theatrical in their 

grey riot gear, in the symmetrical lines they make, in the threatening poses they take while 

standing in front of a chain-link fence or in a bed of roses." "Equally theatric," protest 

becomes a performance that spills off the stage, "casting" activists and police into well-

rehearsed roles that condition both the performance of and response to protest. 

driving force behind social action (Melucci 1989, Larana et. al 1994, Touraine 1978, 1984, 1992), and 
on the place of social action within cultural studies (arguing, in particular, that culture can be both 
restricting and enabling) (Swidler 1986, Ellingson 1995, Polletta 1997, Bernstein 1997, Polletta and 
Jasper 2001). More recently, in consequence, a number of texts have reconsidered the role of 
emotion within social movements 0 as per and Poulsen 199 5, Jasper 1997, Goodwin et. al. 2001). 
Coming full circle, Le Ban's fear of the emotion of the crowd is now constructed as its social 
potential. 

Despite this apparent resolution of Le Bon's fear in the work of social movement theorists, 
however, I would argue that the current context of neoliberalism demands a new approach, one that 
moves away from the centrality of Marxist discourse in movement studies towards theories 
embracing increasing openness that do not necessarily divide so easily along insoluble lines. What is 
interesting to me about the more recent theory that attempts to reinstate the role of emotion as 
positive within social movement theory is the parallel attempt to opt out of discourse that refuses to 
focus on the experience of protest, as well as the social milieu that might encourage its performance 
(see, for example, Polletta and Jasper [2001]) A contemporary category is still waiting to be assigned, 
and this dissertation might be seen to be a marginal part of efforts to do so, though its approach 
from the realm of cultural/ visual studies distances it from the social-psychology or political-
economic base of much of the earlier work. For categorization of the main sources of social 
movement theory see Goodwin et. al. (2001) and Lachance (2003) and. 
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But protest is a performance that takes place in space, and the event as theatrical 

action and the event as theatrical image (taking place in the mind or, later, in two 

dimensional recording) are two very different things. In other words, if protest is theatre, 

then there is no encore here, for there is no capturing that original moment. The text thus 

splits here in two (a second bifurcation), between a recording of the action and an imaginary 

re-creation of the "movement." This, in turn, echoes a further split of the space of Quebec 

City between those protesting outside of the fence and those negotiating within it. 

On Friday, 20 April 2001, protests against the Summit of the Americas began in 

Quebec City when three Greenpeace activists flew over the security perimeter in a hot air 

balloon, trailing environmental slogans behind them. Though the pilot was arrested 

immediately upon landing, already the impossible act of crossing the fence (and of flying 

through the no fly zone without being shot) had been completed (Lachance 2003, 121). 

Action and tension mounted throughout the day as two parades wove through the city, one 

interested in direct action, the other in mounting a festive "peaceful" parade. In the mid 

afternoon, the direct action parade arrived at the fence and, in a matter of minutes, had 

brought down a fifty meter-long section of it. Media trucks were damaged and graffitied, 

and, as other parts of the fence came down, the protest split. At the front, the action and 

atmosphere became increasingly tense, as those interested in confronting30 the police mixed 

with those fearful of a police reaction to the destruction of the fence and trucks. Nearer the 

back, the festival and celebratory action continued, with dancing, drum circles and street 

theatre (Lachance 2003, 126). 

You would turn a comelj and there thry would be1 and the troops would split in two parts1 

and the sound of their boots on the pavement and everyone would scatter- here thry come1 

here thry come1 okqy what's going on1 okqy back up . . . all these sounds would be very 

30 Within this split there were, of course, a number of incidents that did not reflect a complete 
bifurcation. In one example, as a tear gas canister landed on the CTV news truck, reporters were 
forced to run out into the open as the electrical wires running into the van caught fire. It was a 
member of the Black Bloc, in gas mask and hoodie, who ran up to put the fire out (Toronto Video 
Activist Collective 2001). 
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intense) very metal/it; dull heai!Y sounds) a'!)'Wq)IJ things were quite far awqyJ but there was 
a very neroous feeling, and that)s when it occurred to all of us) oh) we)ve gone to war ... 
and how did this happen? How did we become part of this? 

Once the fence came down very few activists actually entered the perimeter zone. 

Instead, the police line closed and the altercation escalated, a barrage of tear gas, water 

cannons and rubber bullets coming from one side, and a hail of used tear gas canisters, eggs, 

teddy bear projectiles,31 chunks of sidewalk, paint-filled balloons and nail-covered potatoes 

from the other (Lachance, 2003, 126). The breach of the fence in many ways solidified the 

binarization of space in Quebec City, as most were unwilling to cross the line, fearing both 

the unpredictable response of the police, and the circulating rumours that the use of live 

ammunition32 was allowed33 (fig. 3). As extensive tear gassing moved most protesters back 

into what had formerly been family-friendly "green zones" (or non-violent zones), protesters 

31 The infamous teddy-bear catapult has come to occupy an important place in the memorialization 
of Quebec City. Built by the Deconstructionist Institute for Surreal Topology (DIST), the 25 x 10 
foot sling shot had "enough power to send giant flopping teddy bears hurtling over the perimeter 
into the well-armed arms of the Canadian security forces." The catapult was manned by members of 
the "Medieval Bloc," clad in pot helmets and wielding lids for shields. Well-known anarchist activist 
Jaggi Singh was charged with being the owner of the teddy-bear catapult when he was 
unceremoniously tackled, arrested and kidnapped during the protest. Writes reporter Jenny Marx, 
"the 'J aggi napping,' which had the feel of an Argentine military operation, was not even the first for 
Mr. Singh. He was nabbed last summer during protests against the Organization of American States 
in Windsor" (Marx 2001). Singh actually had nothing to do with the catapult, which was built by 
students from York University. He was nevertheless imprisoned without bail for two weeks after the 
protests. 

32 This was, in fact, the case (see Toronto Video Activist Collective 2001). The unwillingness of 
protesters to move into the breach in the fence was used as a tool to criticize northern hemisphere 
protesters as more committed to the protest than to the cause. It contributed to the image of 
protesters as a "bunch of kids" out for a party. The controversial Ward Churchill (2003) has written 
passionately on the weakness of North American protest resulting from the general complicity of 
activists in the systems they seek to reject. The unwillingness to die or be martyred for a cause is, for 
Churchill, merely a reflection of the fact that protesters often do not really support the causes in 
which they are involved, wishing instead to perpetuate relations of inequality while performing their 
opposition to them. 

33 This was supported by a further rumour, heard by the author, that anyone inside the perimeter 
zone could be shot by one of the American secret service agents charged with protecting the 
American President. Although there were reports of snipers on the roofs of some of the tall 
buildings around the protest zone, I saw no evidence of them and, in the aftermath of the protest, 
have not been able to substantiate these claims. 

149 



with better protection continued to play out the ballet of dissent near the fence, the 

maintenance of their position aided by the fact that the tear gas was blowing back towards 

the police lines. 

Figure 3. Photographer Unknown, Police Lines and Protestors, Quebec City, Apri/2001 

In this sense, the city as site for the reconfiguration of space under protest also 

involves what numerous scholars and activists have pointed to as the increased 

privatization34 of public space. As they note, the potential for added security, surveillance, 

and corporate indoctrination accompanies the encroachment of discourses of ownership and 

enclosure of common space (see Dery 1999, Klein 2000, Lasn 1999, Porter 2002, Smith 

34 One of many examples, "Yonge-Dundas Square" (more commonly shortened to Dundas Square), 
is the City of Toronto's largest and most ambitious urban "public space" initiative. Located directly 
across from the main downtown shopping centre (the Baton's Centre), close to the city's downtown 
business core, and in the heart of the tourist and shopping districts, it is advertised as being a 
"public" space. However, as Christopher Smith (2004, 4) notes in a paper devoted to the topic, 
"Yonge-Dundas Square is in fact the product of a 'public-private partnership' between the City of 
Toronto, and downtown private sector interests, largely represented by the Yonge Street Business 
Improvement Association (BIA)." The square is under constant surveillance through Close Circuit 
Television Surveillance (CCTV), patrolled by day and night by security, while skateboarding, biking, 
releasing balloons, and climbing trees are all banned by City bylaws, and panhandling and squatting 
"discouraged" (Smith 2004, 5-6). Originally the scene of much controversy, it has interestingly 
become a meeting point for the marshalling of protests, which then spread out into the city, 
suggesting that the line between public and private is porous and fluid. Most recently, newmindspace 
staged a huge pillow-fight in the square as an (admittedly apolitical) way of reclaiming the space, and 
inserting fun into Toronto's grey core. 
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2004). Protest, as a result, often includes reclaiming that space and, as Christopher Smith 

writes, quoting a Reclaim the Streets35 pamphlet, "transforming a given site into 'a place 

where people can gather together without cars, without shopping malls, [and] without 

permission from the state,' in order to 'develop the seeds of the future in the present 

society"' (Smith 2004, 2). What does it mean to reclaim that space? And what does it mean 

that the static stage of the city belongs, not to the performance taking place on it, but to 

those who would rather the performance did not happen in the first place? 

Unlike many North American cities, Quebec City is not organized on a grid pattern, 

but is divided into an Upper and Lower City, maintaining a convoluted street architecture 

acquired during the French colonial period (Lachance 2003, 58). Perched on the Cap-

Diamant cliff, and connected by a series of stairs and elevators that run up and down the 

escarpment, the Upper and Lower Cities are divided by class as well as geography. 

Developed in recognition of its tourist potential, as well as its history, the centre of Quebec 

City (located in the wealthier Upper City) is also unlike many North American cities in its 

lack of chain store retail outlets in the downtown centre. The shopping area in the Saint Jean 

district is composed almost entirely of family-run stores, small restaurants or Quebec-owned 

department stores. Even the one McDonald's (one of the few exceptions to this trend) 

retains the particular architecture of the area, and was entirely boarded up for the duration of 

the Summit (Lachance 2003, 59). Though most shopkeepers followed McDonald's in 

boarding up their store windows, their stores remained open throughout the protest, often 

participating indirectly by allowing protesters to use their washrooms, offering water and free 

refreshments, as well as encouragement to participants (fig. 4). Many also invited local street 

artists to decorate the boarded-up windows in sympathetic graffiti, not only as a determent 

JS Reclaim the Streets grew out of anti-road protests and the rave scene in England in the early 1990s. 
Combining a pleasure politics with serious political activism, the movement "reclaimed" the streets 
and public squares through huge, seemingly spontaneous dances and celebrations in the public space, 
engaging in "celebration as direct action; dance as resistance" (see Jordan 1998). 
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to violence against their establishments, but also in reflection of the socially-engaged36 

history of the area. 

Figure 4. Bernard Bastien (Neo;ryme)) "Fuck le Sommet)) Sign in a Shop Window, Apri/2001 

Encircling much of the Upper City, with the exception of Saint Jean Street, the fence 

cut off the already-privileged from the poorer, and more politically-engaged, portions of the 

city. At the same time, it also cut through the "traditional" open spaces reserved for protest 

in Quebec City: the Parliament esplanade, Youville Square, and the Plains of Abraham were 

all located within the fence (Lachance 2003, 72).37 The division of space in Quebec City thus 

created a situation in which there were very few gathering spaces, so that protest was 

specifically defined as being something that took place not in a particular location, but 

simply "outside" of the fence. As a result, I suggest, the way the city was divided was 

particularly effective in creating the conditions for community formation. Fear rarely 

36 Saint Jean Street is also known as the site of two serious riots that had erupted after St. Jean 
Baptiste Day celebrations in previous years (Lachance 2003, 72). 

37 Reacting against the impediment to movement, Montreal lawyer Marc Tremblay challenged the 
legality of the installation of the fence in the lead-up to the Summit, arguing that it violated his right 
to freedom of assembly and of expression. Though the Quebec Superior Court ruled on 19 April 
2001 that the fencing could go ahead, the ruling did suggest that the fence restricted freedom of 
assembly and freedom of expression to "a considerable extent" (Hamilton 2001). In light of 
discussion in the second half of this chapter, it is important to note that Tremblay also suggested a 
series of compromises, among them the installation of large screens facing the congress centre that 
would broadcast images of the protest to the attendees inside (Lachance 2003, 83). 
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overwhelmed protesters because there were very few places where they could actually be 

trapped. Instead, the congress centre and negotiations were enclosed in a centre from which 

activists spread out like the spokes of a bicycle wheel or spider web. Long viewpoints also 

encouraged protesters to watch out for each other, as well as allowing activists to see, even 

from significant distances, others being arrested. Though helicopters above controlled the 

movements of the police, in Quebec City, protesters were granted a fluidity of passage, 

moving through the protests toward and away from the fence. This, I argue in the second 

section of this chapter, created the perfect atmosphere for the formation of the tear-gas 

epiphany. 

It's fumry, because I hate crowds. I alwqys need a wqy out if a protest or a march or 
whatever. lf it gets too crowded I drop to the back, or go up a side street or something -
especiai!J if there are buildings all around. I guess I'm claustrophobic. But I keep going 
at!_Ywqy, it's like when I'm penned in, I start getting freaked out, but if there's a bit if 
space there's something reai!J special about being with a group if people who all agree with 
you. 

One tactic protestors favour as a way of cutting across the geographic order normally 

imposed by the streetscape of a city, is the snake march. Consisting of a winding march, the 

direction of which is known only by those at the front, the snake march moves 

unpredictably through the streets, marking an erratic pattern, and defying the easy ability of 

police to encircle and arrest protesters. The snake march also refuses to map out a specific 

location for a final rally, thus avoiding the push to have protests "legalized" through 

marching permits and specifically sectioned off streets. The march, like reclaimed space, also 

cuts across the symbolic space of control. As John Berger (1971, 249) puts it, "Either 

authority must abdicate and allow the crowd to do as it wishes: in which case the symbolic 

victory suddenly becomes real, and, even if the crowd's lack of organization and 

preparedness prevents it from consolidating its victory, the event demonstrates the weakness 
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of authority. Or else authority must constrain and disperse the crowd with violence: in which 

case the undemocratic character of such authority is publicly displayed."38 

There was this one moment where we were passing near the downtown core and there was a 
lot if activity going on. We'd alreatfy run into a couple if cases if sudden tear gassing, so 
everyone was sudden!J a little more on edge and more aware that things were going on, the 
helicopters were more steatfy, all if these different sonic cues told us that we were arriving 
near this point if cotifrontation, and when we got quite close to it, we were coming through 
these narrow streets, and people were chanting, and we were hemmed in, so the sense if our 
own presence grew, so we were more aware if ourselves in a wqy that made us foe! 
empowered, and ryped up and mqybe cocky. And on the other hand, you were real!J able to 
hear this militarized zone that had been spreading out across the city, you could see the tear 
gas, you could foe! the tear gas when the wind changed. 

So we got to this one cross-point [in Quebec City], where I guess it wasn't total!J clear 
which wqy the march should go. And so there were these people standing there yelling over 
and over "the pacifist march is in front if you, and there's a risk if arrest if you turn 
right." If you go right you're going to walk to the perimeter. And if course you're drawn to 
it . . . how could you not be. And at that point too, it was a foe ling if wanting to bear 
witness to what was going on, [even though J we wanted to stqy out if the worst if the melee. 

In the interviews I conducted with activists who had been to Quebec City, there is a 

persistent and recurring idea of a crossroads. At the point where the snake march dissolved 

and participants were given the choice of proceeding to the fence or of following the 

"official" march out of town, global justice actors were forced to make a decision:39 "there's 

38 Berger continues (1971, 247), "The importance of the numbers involved is to be found in the 
direct experience of those taking part in or sympathetically witnessing the demonstration. For them 
the numbers cease to be numbers and become evidence of their senses, the conclusions of their 
imagination. The larger the demonstration, the more powerful and immediate (visible, audible, 
tangible) a metaphor it becomes for their total collective strength." The media coverage, of course, 
adds another dimension, and while accounts of the protest amongst participants might follow 
Berger's analysis, this certainly does not pertain to those watching the coverage at home. For an 
analysis of the media coverage of Quebec City, see Langlois (2003) and Lauzon (2003). 

39 Andre Drainville (2002, np) describes the April 21 ''parade as follows: "On Saturday, the People's 
work was done and a People's March was held. A first group - roughly 10,000 - gathered on the 
Plains of Abraham (in Upper Town, near the security perimeter); another, larger, group - estimates 
vary from 30,000 to 50,000 - gathered in Lower Town near the People's tent. When they met - at 
the corner of Charest Boulevard and rue de la Couronne in Lower Town, a short walk away from the 
security perimeter- they formed the largest crowd ever assembled in Quebec history (save for that 
which heard young Celine Dion sing for Pope John-Paul II [in 1984]). But immediately, the march 
split into two, very unequal, groups. Shepherded by 1,500 marshals from the Federation des Travailleurs 
du Quebec, upwards of sixty thousand marched not towards but away from the perimeter to the Pare de 
!'exposition, where the People were assembled in a parking lot, between a shopping centre and the 
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a risk of arrest if you turn right." Turning to the right, and going to the fence marked the 

point at which protest behaviour split from acceptable to illegal, and entering the red zone 

near the fence meant not only risking arrest, but also accepting that a point had been 

crossed, and that one was outside the protection offered by those able to navigate the space 

of what Deleuze and Guattari call the control society. 

Quebec City real!J radicalized me. I mean, I'd been political before, but I guess I real!J 
didn't know what to expect. I was walking around first thing in the morning [on April 
21] and there was a bit of teargas ... it stung, but I was thinking it wasn't so bad Then 
we went on the march, and there were just SO ma'!Y people ... a lot of them in real!J 
atvesome costumes. We were walking down streets lined with cars, and I kept thinking it 
was amaifng none of the windows were broken, so I guess that I had taken in some of the 
"protesters are violent" crap. It was a great fteling though ... in that parade. There was no 
tear gas yet, and people were dancing, and we were laughing at the posters and everything. 
Some of them were real!J amaifng, and I kept wishing that I had made one. We were right 
near a whole bunch of dmmmers, and there was something about the dmmming- it was so 
exciting, I was so happy. Then we got to the corner where you either stqyed with the parade, 
or went to the ftnce. We decided to go to the ftnce. Looking back on it, I was real!J naive, 
complete!J unprepared- I didn't even have a bandana (laughs)! 

Mass demonstrations, writes Berger (246), are "rehearsals for revolutionary 

awareness." In the event, the space of becoming, communities are built; protest is thus an 

architecture of connection. I suggest as well that protest as architecture requires a fluidity of 

movement that actually follows the circulations of contemporary cultures of capitalism. This 

is not a criticism; for where protest differs is in the radical reclamation of spaces of common 

interest. Using Berthold Brecht's idea of "city as theatre," I argue that protest incorporates 

bystanders, participants and spectators (at least those in location) into the politics of space, 

playing out the ways in which the city can effect and reflect control through architecture and 

advertising, and of how protest can invert that same space to render the political visible. For 

many activists, because the political has been collapsed into the corporate fac;:ade of 

Pepsi coliseum, to listen to speeches from their representatives. A much smaller group - perhaps 
1,000 - broke away from the People's March and walked back uptown to support direct actions 
against the security perimeter. When they reached the fence, the Funk Fighting Unaccountable Naughty 
Korporations tried, but failed, to organize a sit-in" (Drainville, 2002, np). 
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contemporary North American society, the best way to make a political statement is by 

disrupting the smoqthness and apparent inevitability of that fas;ade40 (fig. 5) (On Fire, 2001). 

Figure 5. Photographer Unknown, Broken Window at the Gap after Anti-WTO 
Protests in Ju!J 2003 

In the city, during protests, forces of order generally occupy the high space (the 

rooftops, the sky, the "thin blue line"), negotiators the internal and protected spaces, and 

protesters the outside. Reversing Jonathan Crary's notion of the attentive worker as 

necessary to the disciplinary regimes of capitalism, within the protest, arresting attention, 

halting the roving eye, and refocusing it on the formerly invisible takes place through the 

theatrical performance of the reclamation of space, and the transformation of that 

performance into communal space as a striation on the smooth face of capitalism. Though I 

agree with Hardt and Negri on many points, at the moment in which the nascent multitude 

comes into contact with the explicit control of Empire (to use terms somewhat 

40 In On Fire: The Battle if Genoa and the Anti-Capitalift Movement (2001 ), a group of essays, letters and 
think-pieces from the perspective, primarily, of anarchist protesters, the diversity of tactics used by 
activists are explained, offering reasons some might have for breaking business windows. Such an 
action might be taken in an attempt to interrupt the easy acceptance of capitalism in everyday life, for 
example, or to expose the limited violence of window-breaking, in comparison to the perceived wide-
scale violence enacted against the world's poor and the environment through corporate greed. 
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incorrectly to describe protesters and police), there is definitely a split, a bifurcation, an 

inside and an outside. The zone of protest is a space apart, and it is precisely this outside-

ness, I suggest, that creates it as a space of transformation. 

Returning to the protest, I end this section with a discussion of what the American 

anarchist poet Hakim Bey calls the "temporary autonomous zone," the TAZ. The TAZ, 

according to Bey, is an architectural, physical and symbolic "uprising" that refuses to engage 

directly with the state, preferring instead a guerilla presence that "liberates an area (of land, 

of time, of imagination) and then dissolves itself to re-form elsewhere/ elsewhen, bifbre the 

State can crush it" (Bey 1991). Clandestinely occupying the cracks and fissure of the system, 

the T AZ exists within the spectacle, disappearing as soon as it is discovered, only to appear 

somewhere else. "The TAZ," writes Bey (1991) "is thus a perfect tactic for an era in which 

the State is omnipresent and all-powerful and yet simultaneously riddled with cracks and 

vacancies." The TAZ is space, freed of time and place, spatiotemporally located only in the 

moment, embracing the drift of anarchistic nomadism, and "intensity of spirit experienced 

... in the moment of insurrection, never permanent, and always in-between - an interzone, 

and the manifestation of a belief that a revolution that succeeds is always eo-opted" (Bey 

1991). 

In Quebec City, TAZ can be used to describe the concatenations of festival, 

celebration and resistance that took place in spite of the geographic containment of the 

traditional spaces of protest within the city. As protesters snaked through the streets, 

charged the fence, danced under the overpass in a massive rave/party at Il6t Fleurie, and 

marched through the city, the conditions in which a revolutionary moment could take place 

were created within the space of the city. In the next section I take this analysis further. 

Through close analysis of the TAZ, not as a chartable, geographic space, but rather as an 

unmappable space existing within the affective moment, I turn to the idea of protest as body 

to unfold the space of the TAZ as it exists within the body and bodies of the protest/ ers. 

What potential is there when the space of action is manifested directly in the body of the 
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protester? And how might this continue through time - how might it effect lasting 

connections that might encourage the continuation of protest outside of the TAZ? 

2 

[The last possible deed is that which difines perception itse!£ an invisible golden cord that 
connects us: illegal dancing in the courthouse corridors. IJI were to kiss you here thry'd call 
it an act if terrorism - so let's take our pistols to bed & wake up the ciry at midnight 
like drnnken bandits celebrating with a fusillade1 the message if the taste if chaos (Bry 
1991)]. 

Protest as Body 

If the TAZ is a space uncontainable by the logic of late-capitalism, if it is a space that is 

necessarily "in-between," it is also a space created within and between the bodies of those 

involved in its becoming. Repositioning the covert role played by the actual individual and 

experiencing body in both Bey's construction of the TAZ and in Hardt and Negri's 

development of Empire, I assert the centrality of the body to an understanding of how 

protest maintains political efficacy outside of the performative event. It is my contention that 

although people experience protest differently, the binarized conditions of the event present 

divisions that are necessarily acted out through the body. The tear-gas epiphany describes 

this moment, as well as the heightened emotion and feelings of unity, empowerment and 

collectivity that can accompany group action. As such, an awareness of the body in that 

moment offers a multilayered confrontation with systems of power as they are acted out 

through biopolitics. I also suggest that this confrontation is never fully erased, but survives 

as a bodily memory that is activated in moments recalling the original action. 

Writing scathingly of the police crackdown in Quebec City, activist and journalist 

Naomi Klein notes that protesters "didn't join one big protest, they participated in a 

moment" (Klein 2001a). Klein continues, 

The result of these hundreds of miniature protests converging was chaotic, 
sometimes awful, but frequently inspiring .... If people wandered and 
stumbled to Quebec City, profoundly unsure of what it meant to be part of a 
political movement, something united us all once we arrived: mass arrests, 
rubber bullets and, most of all, a thick white blanket of gas. (Klein 2001 a) 
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